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Musigal Announcements. 


——0—- 


HER MAJESTY’S THEATRE. 


Piccolomini, Giuglini, Vialetti, Belletti. 
THIS EVENING (June 27), 
LUCIA DI LAMMERMOOR. 
ES Piccolomini. 

Edgardo ......Giuglini. 

To conclude with LES ROSES, in which Malle. 
Borchetti will appear. 

A limited number of Boxes in the Half Circle Tier 
have been specially reserved for the public, and may 
bo had at the Box-ofice, at the Theatre, price 21s., 
and £1 Lis. 6d. each. 

On Monday morning next (June 29), 
IL DON. GIOVANNI, 
Piccolomini, Spezia, Ortolani, Alboni, Belart, Bel- 
letti, Beneventano, Corsi, Vialetti, and Giuglini. 
To be preceded by the last act of 
LA SONNAMBULA. 
Amina, Alboni; Elvino, Signor Belart. 

The performance will commence at half-past 1, 
and terminate at 5 o’clock. : 

Tuesday, 30th, IL TROVATORKE. 

Thursday, July 2, an extra night. LA TRAVIATA; 
and a Ballet Divertissement, in which Mdlle, Bor- 
chetti and Madame Perea Nena will appear. 

Prices for the morning performance as follows :— 
Boxes—pit and one pair, £4 4s.; grand tier, £5 5s.; 
second pair, £33s.; half-circle, £1 11s.6d. Pit, 8s. 6d.; 

it stails, £1 1s.; gallery stalls, 5s.; gallery, 3s.—to 
be had at the box-office of the theatre. 





ROYAL ITALIAN OPERA, LYCEUM. 


Grisi, Plunkett; Graziani, Zelger, Mario. 


THIS EVENING (June 27) will be performed 
Donizetti's opera, 

LA FAVORITA. 

Loonora, Madame Grisi; Inez, Madame Tagliafico; 
Baldassare, M. Zelger; Don Gasparo, Signor Soldi; 
Alfonso XI., Signor Graziani; and Ferdinando, Sig- 
nor Mario. Cenductor, Mr, Costa, 

The Divertissement incidental to the o will 
be supported by Mdlle. Plunkett, M. Desp!  &C. 

opera will commence at half-past 8. 

Private boxes, £2 2s., £4 4s., £5 5s., and £6 6s.; 
orchestra stalls, £1 1s.; pit, 8s.; amphitheatre 
stalls, 7s. and 5s.; amphitheatre, 2s. 6d. 


IN REMEMBRANCE OF 
The late Mr. DOUGLAS JERROLD.— 


Concert at St. Martin’s Hall. on Saturday, June 27. 
Mr. Charles Dickens’s Reading of his Christmas 
Carol, at St. Martin’s Hall, on Tuesday, June 30. 
Mr. W. H. Russell’s Personal Narrative. at St. 
Martin’s Hall, on Tuesday, July 7. Amateur Per- 
formance of Mr. Wilkie Collins’s New Play, the 
Frozen Deep, at the Gallery of [llustration, Regent- 
street, by the ladies and gentlemen who originally 
represented it, and with the original scenery by Mr. 
Stanfield, R.A.,and Mr. Telbin, on Saturday, July 11. 
Special performance of the late Mr. Douglas Jerrold’s 
dramas, tiie Housekeeper, and the Prisoner of War, 
at the Theatre Royal, Haymarket, on Wednesday, 
July 15. Lecture by Mr. Thackeray on Week-Day 
Preachers, at St. Martin’s Hall, on Wednesday, July 
22. And special performance of the late Mr. Douglas 
Jerrold’s dramas, the Rent Day, and Black-eyed 
Susan, at. the Theatre Royal, Adelphi, on Wednes- 
day, July 29. The Committee's Office, at the Gallery 
of Ilustration, Regent-street, for the sale of tickets 
of admission for any and all of these occasions is now 
open. and will remain open orery day from 12 to 4, 
Gallery of [llustration, Regent-street. 


» MISS LASCELLES 

has the honour to announce that she will give a 
grand MATINEE MUSICALE at Willis’s Rooms, 
on Tuesday, July 7, 1857, to commence at half-past 
2 o’clock precisely. Vocalists :—Madame C ori, 
Madame Sherrington Lemmens, the Misses M‘Al- 
gan Miss Lascelles, and Madame Conte Borchadt, 

. Desprez, Mr. Croft, M. Jules Lefort, Signor 
Monari, and Herr Colburn (from the Royal Opera, 
Dresden, his first appearance), Instrumentalists:— 
Pianoforte, Signor Andreoli and Mr. Harold Thomas; 
concertina, Mr. R. Blagrove ; violin, Herr Molique; 
violoncello, Herr Lidel. Conductors:—Signor La 
Calsi, Messrs. Harold Thomas, and W. G, Cusins, 
and Herr Wilhelm Ganz. Reserved seats, half-a- 
guinea; tickets, 7s. May be had of Messrs. Leader 
and Cock, 63, New Bond-street; R. W. Ollivier, 19, 
Qld Bond-street; and of Miss Lascelles, 28, York- 
street, Portman-square. 


ENGLISH GLEES and MADRIGALS. 


THE VOCAL UNION. 
Miss Marian Moss, Mr. Foster, Mr. Wilbye ie, 
Mr. Montem Smith, Mr. Winn, and Mr. Thomas 
to announce that their Second Series of FOU 
MORNING CONCERTS, for the performance of 
English Glees and Madrigals, will take place at the 
Gear cua, ms, on Wednesday, July 1, 











The nobility, gentry, and subscribers are respect 
fally informed that the opera of 
FRA DIAVOLO, 
arranged for the Italian stare expressly for the Royal 
talian Opera by the author and composer, MM. 
Scribe and Auher, will be produced on Tuesday, 
july 7. RIGOLETTO wilt be performed on Tues- 
day next, June 30: Bosio, Didiée, Ronconi, Tagliafico, 
nini, and Mario, 


MR. W. G. CUSINS’ Second and Last 
MATINEE MUSICALE will commence at Three 
O'clock, at Willis’s Rooms, on Monday next, June 29. 
Artistes:—Madame Clara Novelio,.MM. Redfearn, 

eiss, Roményi, R. Blagrove, Piatti, Howell, RB. 
Pratten, Nicholson. C.'Harper, Harold Thomas, and 
W.G. Cusins. Stalls, 10s. 6d.; family tickets, to ad- 
mit three, £1 18,; tickets, 7s. each. 


LONDON HARMONIC UNION, 
SUSSEX HALL, LEADENHALL STREET. 
President, J. J. Mechi, Esq: —-Conductor, Mr. Turner. 


On piceiey, the 
GRAND CONCERT of Vocal and 
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lay, July 8, and Wednesday, July 15. 

The programme on each occasion will contain 
some new composition, written expressly for the 
Vocal Union. — Single stalls, for each concert 
6s. _A family ticket, admitting four to reserved 
stalls, one concert, £1 1s.; second seats, 3s. Sub- 
scribers’ names received by Addison, Hollier, and 
Lucas, 210, nt-street, where a plan of the stalls 
may be scen; meér, Beale, and Co., 201, Regent- 
street; Chappell and Co., 50, New Bond-street ; and 
Mitchell and Co., 33, Old Bond-street, 


ASTLEY’S ROYAL AMPHITHEATRE 
Lessee and egy at Mr. Wm. Cooke.—Under the 
patro of Her Majesty and H.R.H. Prince Albert. 
—Last Week of the ingngemeut of the Opera Com- 
.—THIS EVENING, the Opera of MARI- 
‘ANA, with Equestrian Illustrations. Concluding 
ee le Scenes in the Circle. Commence 








SURREY THEATRE. 
Revival of Sonnambula.—Another great hit.—The 
National English Opera Company every evening.— 


: sstaenation eave tek dared ie ton 
tetas EVENING, SONNAMBULA ant HEC. 
Gi : Lucy Escott, Miss Lanza, Miss 
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‘the able direction of 





MADAME RUDERSDORFF and 


SIGNOR ALBERTO RANDEGGER’S 
MATINEE “USICALE will take place on Thurs- 
day, July 2, by the kind permission of the Marchi- 
oness.of Downshire, at her residence, 24, Helgrave- 
Square, under H. R. H. the Duchess of Kent's and 
other distinguished patronage. Tickets. at One 
Guinea each, to be had at Madame Rudersdrff’s 
residence, Park Villa, Finchley-road, St. John’s 
Wood, and Signor Randegger's, 21, Belsize-road, 
St. John’s Wood; and at Cramer and Beale’s, 201, 
Regent-street, 





SIGNOR CAMPANA 
begs to announce his RETURN to London for the 
season.—5, Wilton-place, Belgrave-squaro, 


SATURDAY EVENING CONCERTS, 
GLASGOW. 

The Directors of the Saturday Evening Concerts 
are making arraugements for the ensuing season, 
Vocalists desirous of enxagements at commence- 
ment, or any other time during the season, will 

lease address, enclosing critiques, references, &c., 
bo James Lawson, arama 

Office, 118, Union-street, Glasgow, Scotland. 

24th June, 1857. 


Mr. VAN PRAAG 
continues the arrangement of Concerts, Matinées 
Soirées, and Balls, as well as the superintendence of 
Bands, Choruses, &c., &c. 
Commu tications addressed to him at Mr. Rrettell’s 
Printing-office, 25, Rupert-street, Haymarket, W., 
will be duly attended to, 


ENGLISH BALLADS.—Mr. C. BLAND 
begs to acquaint his friends and the public that he 

ives INSTRUCTION in the above style of SING- 
fa, on the most sparpved system, daily, from Ten 
o'clock in the morning until Six in tho evening, at 
his residence, 84 Newman-street. Oxfred-street, 


PRACTICE TO BE DISPOSED OF.— 


A Pianist and Organist of superior ability can be 
introduced, for a moderate premium, to the Practice 
and Organistship of a Professional Gentleman of 
eminence, who is about to retire in consequence of 
ill health... Toone who is alsu a violinist, and con- 
versant with orchestral management, the advant 
would be ogy eagle manifol.. For terms, &c., 
address Zeta, care of the Editor of the “ Musical 
Gazette.” 


HIGHBURY PARN.—Open every day. 
“Music and Dancing from 7 till half-past 11, on 
new monstre platform. Grand Military Band. 
Conductor, Mr. Grattan e, 


Musical Publications, 
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LEGENDARY BALLADS. 
—Words and Music by Dr. WHITE.—Sung by the 
author with the 
musical en: 


greatest success in his 
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Musical Publications. 
( Continued.) 


ARRANGEMENTS for PIANOFORTE, 
By BRINLEY RICHARDS. 
ACHRISTMAS PIECE.—An arrangement of the 
composer’s popular ballad, “ What bells are those so 
soft and clear?” Price 3s. 
“ La mialetizia.”—Mario’s air in J Lombardi.— 
Ditto ditto asa duett.—3s. 6d. 
“Robert toi qne jaime.”—Air de grace—Robert 
Le Diable.—3s. 


Recollections of Prince Charlie. Each 2s. 
Wo. 1. “ Wha wadna fecht for Charlie?” 
No. 2. “ Charlie is my darling.” 

No. 3. “ Over the water to Charlie.” 
No, 4 “ Bonnie Dundee.” 
Ham™Monp, prblisher, 9, New Bond-street. 


6d, 





o Third Edition —Sung by Miss Poole. 
KIND WORDS.”’—Ballad. 
Composed by JuLiA MILs. 
Apprson, Houurer, and Co., 210, Regent-street. 





Handel’s Messiah. —Festival Edition. 


“This is, without doubt, the most beautiful gem, 
and, at the same time, the cheapest in the musical 
market. Handel's masterpiece for sixteen-pence. 
We appreheud that no one who visits Sydenham, 
or joins a rehearsul previous to the festival, will go 
without this handsome little volume. We cannot 

quately express our thanks to the publishers for 
#0 8 imulating the people’s taste for hich class art 
by an issne at once so perfect and so cheap.”—Vide 
Li aed Courier, June 3. 


{SRAEL IN EGYPT and 
Ops MACCA 8. 


HANDEU'S CHORUSES. — Subscribers to Mr 
W.T. BEST'S COLLECTION of the CHORUSES 
of HANDEL (130 in number, selected from all his 
oratorios, &c., anid arranged from the score for the 
organ) are informed that this elaborate and mas- 
terly work is now ready for delivery. Price to sub- 
scribers, £2 2s.; to non-subscribers, £3 8s. 

PIANOFORTES FR HIRD at 12s. per month 
and upwards, 

HANDEL'S sacred oratorio, THE MESSIAH. 

ited by John Rishop. of Cheltenham.—*“ The 
Handel Festival has given occasion to Messrs. 
Cocks and Co. to try a new experiment in cheap 
music. They have produced the e..tire Messiah in 
vocal score, clearly printed on good paper, and con- 
taining 128 small 4to pages at Is. 4d. What more 
can be said? except that the music is correct, the 
arrangements admirable, and the entire production 
® wonder of completeness as well as cheapness,”— 
Vide Dublin Daily Express, June 3. 

London: Robert Cocks and Co., New Burlington- 

W., and of all musicsellers and booksellers, 


~Just lonved. 
BRU 





WANTED, SOME CLEAN COPIES 
of the “ MUSICAL GAZETTE,” of June 7th, 1856. 
Ad ware be Publisher, 11, ‘Crane-court, Fieet- 


, 





Musical ¥ Yustruments. 


a ae 


To the Music Trade and Profession.— 
The LARGEST and CHBAPEST STOCK of --4 
ND HAND PIANOFPORTES by — 

lard, Allison, Oetzmann, Gange, and Tom 
are to be hal at Messrs. Kelly and Co. 11, hae 
strect, Middlesex Hospital. H E 
&o, Second-hand Organs, &c. Nacolirte Tuners 
Repairers provided. Valuations effected, and 
every class of atcinese connected with the Musical 
Profession negotiated. 


Biscellangous,, 








DRESS COATS. _ GENTLEMEN of the 
ey ween require a wn, style a 


Gre ae. other class ke among 


PRL Ame ” 


HOLLOWAY’S OINTMENT & PILLS. 


A wide-spread popularity mo-t deservedly testifies to 
the excellence of these remedies;— mma Stephens, 
wife of Samuel Stephens, bootmaker, of 20, New- 
strert, Fulg.te-street, Whitechapel, thus writes to 
Professor Holloway: tay we for a.very long time 
afflictet with seorbutic and seabby eruptions over 
my face, chest, and legs. Medical men failed to re- 
lieve me, when at las t, hy the aid of your Ointment 
and Pills, I was marvellously cured, and feel much 
pleasure in calling the attention of the public to 
their virtues. 

Sold by all medicine venders throughout the 
world; at Professor Holloway’s Establishments, 
244, Strand, London, and 80, Maiden-lane, New 
York: by A. Stampa. Constantinople; A. Guidicy, 
Smyrna; and E. Muir, Malta. 


Exhibitions, te. 
Mr, ALBERT SMITH’s MONT BLANC, 


Baden, Up the Rhine, and Paris, is NOW OPEN 
every evening (except Saturday), at So’clock. Stalls 
$8.: area 2s.; gallerv 1s. Stalls can he secured at 
the hox-office, Egyptian Hall, Piccadilly, every day 
hi tween 11 and 4, without :ny extra charge.” The 
Morning Representations take place. every Tuesday 
and Saturday, at 3 o’clock. 


THE ROYAL POLYTECHNIC.— 
PERPETUAL NOVELTIES, appreciated !:y mil- 
lions durine the nineteen years it has remained 

open.—New and hiehly successful Entertainment 
by the LYRIC SOLO and GLEE UNION, daily at 
Three and Half past Eignt. The usual Scientific 
Lectures, and the one on “THR APPROACHING 
COMRET.”—The DIS OLVING VIEWS, illustrating 
EGYPT and the WAR in CHINA.—Re-engagement, 
for one month ouly. of Mr. James, the VENTRITO- 
OUIST EXTRAORDINARY, and of Herr Veit 
Rahm, the celebrated] TYROLEAN VOCALIST and 
COMPOSER, who will accomnany himself on the 
Cither.— All the ordinarv Polytechnic Snegialties as 
usual.—On Thursday, July 2. W. Kidd, Exq. (Kidd’s 
Own Journal), will commence an interesting Course 

of Lectures on P¥T BIRDS. 

Admission to the whole, 1s, Children under 10, 
and Schools, half-price. Sole Lessee and Manager, 
J. oH. Pepper, Esq., F.CS., A. Inst., C.E., &., &e, 


THE ZOOLOGICAL GARDENS, 
Regent’s Park.—A male Chimpanzee has been added 
to the collection. Admission, 1s.; on Monday, 4d.; 
children under 12 years of age, The band of the 
First Life Guards. by ission of Colonel Parker 
will perform in the Gardens THIS DAY. at Four 


o'clock, and on each succeeding Saturday, until 
further notice. 


RUSSIA: its Palaces and its People 
—GREAT GLORRB, rn. —A new and 
magnificent DIORAMA, in 40 immense tableaux, of 
pew Scenery. with novel scenic effects, and the 
and seenes of the memorable events of the late 
qunpalen— the Ural Mountains—Nijni Novogorod 
during the Pair—Panorama of St. Petershurg and 
Moscow--The Coronation of the Czar in the rrand 
Cathedral of the Assumption. Ex 
at 3and & Admission to the whole building, *s, 
ARCHITECTURAL EXHIBITION, 
and Collection of Ruilding ot ors and Inventions. 
Suffolk-street, Pallmall east.— n from 9 till dusk, 
—Admission 18.; or by poy jickets, at all times 
and toh he ere re ay 
JAS. EDMESTON, Jun, s Hon. Secs. 


THE NATIONAL INSTITUTION of 
FINE se Ne srwes Gallery, 316, Regret eect. 


gpeceive the The al 

NTH ANNU Dal EXHIBITION of t of the e WoRts 

ti Dunk. Admittance, One Sling eaieeniee 
5 ing. 

Sixpence. BELL SMITH, Secreta~y. 


PHOTOGRAPHIC 
pel ype the pont pe EXHIBITION 
of the PHOTOG: the Gall 
of the Paintersin ter Colours, bh 5a., Pall-Mall E 
—Admission, 1s. Catalogue, 6d. 


UD’S EXHIBITION 
rim oqcara-Pall-lenath 
anes 1 en 






































MISS P. HORTON’s 

entirely new ILLUSTRATIONS.—Mr. an@ Mrs. 
GERMAN REED appear at the Royal (ialiery of 
Illustration, 1%, Regent-street, every evening, with 
an entirely new ENTERTAIN MENT, on Bliza- 
bethan {nterior, by Messrs, Grieve and Telbin,— 
Admission 2s, and 1s,;, stalls, 3s.; may be secured 
at theGallery, and at Cramer, Beale, and Co?’ 's, 201, 
Regent-street, 





MR. W. S. WOODIN’S Olio of Oddities, 


with new costumes and various novelties, vocal and 
characteristic every evening (Saturday excepted), at 
8. A Morning Performance every Saturday, ats, 
Private boxes and stalls may be secured without 
extra charge at the Box-office, nd ag Hal), 
King William-street, Charing-cross, The 

been entirely redecorated. 


MOSCOW.—BURFORD’s PANORAMA 
is NOW OPEN. A magnificent panorama of Moscow, 
with the gorgeous entry of the Emperor Alexander 4 
St. Petersburg and the Bernese Alps are still 

Admission to each 1s. Open from Ten till dusk, 
Leicester-square, 


FLEMISH SCHOOL of PAINTING— 
The FIRST EXHIBITION of PICTURES by mo- 
dern artists of the Flemish School at. the Gallery, 
121, Pall-mall. Open daily, from 10 till 5. Admission 
1s. each, Catalogue 6d.— 7AN DEN BROECK, Sec. 














Cheatrical Announcements. 


—o—_- 


THEATRE ROYAL, ADELPHI- 


Novelty and unique Attraction. — Return of the cele- 
brated Mr. and Mrs. Barney Williams, the original 
Irish Boy and real Yankee Gal, for a limited period, 
after one of the most successful tours on record. 
—Mr. and Mrs. Barney a ‘in Three Pieces 
evety night. Ireland As I ur Gal; 
Barney the Baron. me gh EVENING, an po} 
Trish drama of nim ps ND A WAS, or, tiie 
Middleman. Ragge i Pat , Mr. pik. Williams, in 
which he will rll sing * Billy O’Rourke,” and ow 
with Mrs. Barney Williams their celebrated 
jig; sn th na rs. Barney Williams. With te 
Jaughable comic. piece of OUR GAL. Caroline Mor: 
ton, Mrs. » Basees Williams, with the popular ballad 
of “My Ann.” And the across 4 kn 4 
BARNEY HE BARON. one of 8 
Barney Williams, with the one | 0! “Selah Gs 
Machree.” ‘The popular drama o' 
will repeated on the return Me a Re Woks 
Mr. Wright, git. Mr. P. Bedford, and M Miniame Galede 
from their provincial engagements. 


THEATRE ROYAL, DRURY LANE— 
Lessee, Mr. B. T. Smith. — The Great 
Eques‘rian he sagen and a unrivalled Miss in 
roachabl 
ee ee To- 


her incomparable le. acta.—. 
ther GRAND MORNING 

day, to commence at 2 o'clock. Wondrous 
Feats of this unparalleled Circus Troupe wine 5 
given every evening, as usual, commencing a 
o’elock. Doors open at half-past 7. Reduced 
Boxes, 2s. 6d. and 1s. 6d.; galleries, 6d.; 
promenade, 1s. 


ROYAL PRINCESS’S THEATRE— 
—The production of THE TEMPEST is_POST- 
PONED until Wednesday next, ad 1, Richard 


i. aie ta tent: for the last time on 


Next the 30th, the 
entre wil y Tae fatioareal 





and 





be Closed for a Night of The 





THEATRE Ce, het 
the three 


the Public, and a New 
from 10 


pit, 28.; 


lower g 
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NOTICES, &c. 


i should be addressed to the publisher. 
Ae ree concert, marked programmes, extracts, &c., should be forwarded 
ible after the occurrence. 
6 ary ne Orders should be made payable to Joun Smiru, Strand Office, 
and addressed No. 11, Crane-court, Fleet-street, London. 
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We had only time for so cursory a notice of Judas Maccabeus 
last week, that we must commence with the oratorio, and give an 
analysis of the performance, passing over the unfortunate display 
of Herr Formes in his first recitative, to which we alluded in 
terms of sufficiently strong indignation last week. 

The overture was played with great precision, and both con- 
ductor and band deserve credit for its careful performance. 
While the largest chorus ever assembled in this country had 
abundant opportunities of winning laurels, the most extensive 
band ever assembled under an English roof had little chance for 
the display of its excellence. There is nothing very elaborate 
or difficult of execution in Handel’s orchestral music, but of the 
two overtures at this Festival (Israel in Egypt not being instru- 
mentally prefaced), that to Judas Maccabeus requires the most care 
toinsure exact and steady execution, and we would fain allow a good 
meed of praise to the instrumentalists for the highly satisfactory 
way in which this prelude was rendered. The repeat of the 
3-8 movement was not observed. Though at variance with the 
intention of the composer, we consider that this was justifiable, 
for the effect of many of Handel's pieces—both vocal and instru- 
mental—is much damaged by such profuse repetition. In this 
case the repetition almost amounts to a duplicate performance of 
the overture, for the re-commencement al segno is prefaced by a 
few bars of a similar character to the opening movement, and the 
segno occurs at the commencement of the second. The opening 
chorus, ‘‘ Mourn, ye afflicted children,’’ was something peculiarly 
striking to those ‘who had not the good fortune to be present at 
the performance of The Messiah. ‘The melodious phrase, ‘‘ Your 
hero is no more,’’ and the fine choral bursts on the word “ mourn,”’ 
were points for particular and favourable notice. The following re- 
citatives, commencing, *‘ Well may your sorrows,” were omitted, 
and the succeeding duett, ‘‘ From this dread scene,” introduced Mr 
Montem Smith for the first time at the Festival. His voice was 
heard distinctly in every part, and in this respect he had the 
advantage of Madame Rudersdorff (the soprano in the duett,) 
whose unequal production of tone rendered the ensemble anything 
but satisfactory to those placed at a short distance from the 
orchestra. Of Madame Novello’s “‘ Pious orgies,’’ we spoke highly 
last week; it was a piece of calm and religiously expressive 
singing that could not have been surpassed. The chorus which this 
air suggests, ‘*Oh, Father, whose almighty power,’’ was sung 
with great smoothness, and formed a fitting pendant to the devo- 
tional air alluded to. ‘The somewhat disjointed chorus, ‘* And 
grant a leader,’’ which concludes this piece, was distinctly and 
boldly sung. The stirring invocation of Simon, ‘‘.Arm, arm ye 
braye,"’ one of the most popular of bass songs, was stoutly de- 
dlaimed by Herr Formes.. It would have been improved by a 
‘light rallentando before leading into the chorus, which, bythe 
Way, was sung with wonderful force. Army ery 

“Now came’ one of the vocal triumphs of the day, Mr... Sims 
Reeves’ magnificent singing of “ Call forth thy. powers.”’. Distinct 
























florid divisions, were the characteristics of this remarkable per- 
formance, which elicited a hurricané/oft pladdits from | tha entire 
assembly, the Royal»party joining with much,.heartiness in the 
demonstration. ‘QO Liberty,'’) with ‘its, charming) vieloneello 
obbligato (Mr. Lucas) was given by'Mdmei Novello, in, a style 
that called forth loud approbation. ‘The two succeeding airs 
in which the blessings ‘of liberty are celebrated, were omitted. 
The former of these, ‘‘Come, ever-smiling Libérty,’’ is a fresh 
and lovely melody, and would, separately, have given great delight, 
but it would have lost much of its effect after the air which 
Madame Novello sang, since it is in the same key. Possibly 
Handel intended choice to be made of these two songs. ‘The 
omission of ‘‘’Tis liberty,’’ was quite unjustifiable: It is a 
beautiful song, and deserved a hearing, especially on this occa- 
sion. In the score, ashort duett, having for its subject the former 
of the expunged songs, leads us to the chorus, ** Lead on; lead 
on,’’ one of those clear and decided choral pieces which impart 
such a spirit to this oratorio. After the accompanied recitative, 
‘*So will’d my Father,’’ sung by Mr. Sims Reeves; the, trio, 
‘*Disdainful of danger,’’ was sung as a chorus. ‘There is great 
difference of opinion as to whether this piece was intended 
to be sung asa trio, thus representing the sons of Mattathias, 
who are invoked in the: preceding  recitative; or asa 
chorus representing a multitude of warriors.» Many arguments 
have been used on this point, but the....various writers 
do not appear: to have observed « that~'the | acconipaniment 
is marked piano every time that the» voices, enter. .We 
have not had an opportunity of examining the original score, to 
see whether this term was employed by Handel himself, but if he 
inserted such direction, it is a powerful argament in favour of 
its being done as a trio. -It is not probable that one of the most 
impetuous and vigorous pieces in the work would be accompanied 
by a soft band, if intended to be. sung as a chorus,, We are 
bound, nevertheless, to record that it was prodigiously effective 
on this occasion with a large body of voices. ‘The three-part 
harmony and the simplicity of the composition afforded a 
clearness to the piece that placed it amongst the most success- 
ful achievements of the day. The ensembie at’ the words “* Thy 
power, O Jehovah,’’ was truly imposing and splendid. 
The next air, ‘‘No unhallowed desire,’ was passed. With 
every desire that each of these great oratorios should be rendered 
in its integrity, we really could not regret the omission of this 
song, which is not worthy of being preserved in so noble a work, 
The chorus, which concludes the first part, ‘‘ Hear us, O Lord,’’ 
was grand in the extreme. This chorus) must have made a great 
impression upon Mendelssohn, for he has freely adopted some of 
the phrases of the massive opening in his Llijah. Its execution 
was a triumph for the choristers, and they were rewarded with 
loud cheers at the close. At about the tenth bar before’ the 
employment of the full harmony, which forms''so effvetiveva 
termination to the fiece, the organ entered and drowned every- 
thing; so that in praising the execution of the chorus by the 
great body of ‘singers, we are referring to the commencenient, 
the working of the imitative scale passages, &c., up to this point, 
and to the coda. The voices, numerous land: powerful as they 
were, could not make head against the overwhelming noise of the 
great instrument while these imitations continued.’);Ab she;re- 
sumption of the words ‘Hear us, O Lord,’ they’ hadothe 
advantage of full harmony, and the tones of theorgan; mingled 
with the strong chord they gave forth, instead of drowning it.” 
- After half-an-hour’s interval, the second ‘part commenced with 
another of Handel's sublimest choruses, ++ Ball’ nie: the; doe.” 










enunciation, astonishing energy, aid uftshirking execation of very 


The performance was unexceptionable, and the omission of the 
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air fullowing,. ‘* Se rapid thy course is,’ was most judicious. It 
is NOt Outof place, for itis the firstof a series of pieces in praise of 
the warlike Judas, and thankegiving:for vietory);, but a.perusal,of 
the: first.two lines will suffice to. render any one grateful for the 
exeision of such doggrel, even at the expense of the music :-— 
“'Sorapid'thy course is, 

Not: numberless forces 

Withstand thy all-conquering sword.” 

It is truly lamentable that the giant composer should have no 
better words for his immortal strains. We have selected a 
miserable substitute for rhyme as a specimen of the worse than 
mediocre character of the poetry, but the bretto abounds with 
undigested and uninspiring language. 

Handel has written nothing more melodious or charming: than 
the: following piece, ‘‘ Zion now her head shall raise.’’ The 
duett: with which it commences was sung by Mesdames Novello 
and Rudersdorff, the superiority of the former lady’s voice 
and. style being particularly remarkable. In the chorus (same 
words) to which this duett leads, the composer has divided the 
soprani, % most unusual proceeding with him, but, singularly suc- 
cessful in this. instance. Some: towering and. splendid effects are 
produced by this arrangement, particularly where the tenor voices 
havea high holding note, then a descending scale, followed by 
the second trebles, and again imitated by the first soprani.. This 
is one of Handel’s very grandest. conceptions, and we regret 
that it. was not done justice to on this occasion. The employ- 
ment of the organ throughout gave a certain amount of body and 
weight to this chorus, but we could not consider it legitimately 
employed. ‘hei structure of the accompaniment is. in many 
places delicate, and this alone would suggest that the 
bulky tone of a large organ would be out. of place 
yet here, as at. Exeter Hall, was a beautiful, chorus swallowed up 
im the vexatious din of an illegitimate accompaniment. We are 
not opposed to. the combination of organ with orchestra, but we 
really. think tat some discretion might be exercised in the employ- 
ment of an instrument agains} which, when. its full power 
is employed, neither stringed instruments nor human 
veices stand the least chance of a hearing. The tromba 
of the solo organ was unhappily introduced in _ this 
chorus, to lead the soprano voices. It answered its pur- 
pose, donbtless, but the effect,'to the listeners, was intolerably 
bad. When thirds were used in a bar where the bass is not 
employed and the harmony is not filled up, it was positively 
offensive. 

** Fvom mighty kings’’-—the great.soprano air of the oratorio— 
was.sung with jubilant spirit by Madame Clara Novello, who was 
agaim enthusiastically applauded, and Mr. Sims Reeves in the 


peculiar and trying song, “How vain is man,’ exerted himself 


most successfully. The exultation at victory is now over, and 
war has to be waged against ‘‘ the valiant Gorgias.'’ Mr. Mon- 
tem Smith again distinguished himself in theeecitative announc- 


ing “New. scenes of bloody war,” and the chorus sang} 


‘\Wretehed Israel’’ satisfactorily, but the conclusion was des- 
perately noisy, the organ having the lion’s share. 

Mr. Weiss was heard for the first time on this day, in ‘‘ The 
lord worketh wonders,’’ a florid song, to which he did ample 


justice. In the recitative which immediately succeeds, Mr. Sims | 


Reeves. committed a prodigious error. With these words, 
‘+My arms.! against this Gorgias will I go;” it isvery evident 
that pause should fullow the exclamation ‘‘ My arms!'’ The 
lieense which recitative allows for elocutive and duclamatary 


reading would be sufficient to justify the pause, even if Handel }- 


Aad neglected to:place a ‘rest’ at this particular point. Mr. 


Reeves—/orrescimus referentes—disregarded the declamation, 
and leaped over the ‘‘rest,'’ thus reading the sentence, ‘+My 
arms against,”” &c. (Verbum sapf.) The great tenors War 


of such errors. It was superb in the extreme. It may 
appear strange to single out a vocal solo for excessive 
eulogy, in a grand festival in which the blending of 2000 
voices with a gigantic-band and organ was to be the promi- 
nent feature, hut we believe we are writing conscientiously 
when we assert that this was: the most. tri:mphant.portion of the 
three days’ performances. There was something so electrifying 
inthe unaccompanied* ‘Sound the alarm,’’ preceded as itswag 
by dead silence: throughout the: vast transept, and. followed. by the 
stirring clangour of trumpets, and the angry roll. of drums 
something so grand, yet terrific, in the second battle-call (cermi- 
nating on the upper A)-—-and. so,exceedingly, imposing was the 
rise of the 2,000,. responsive to the dread. summons—that. the feel- 
ings were overpowered, and the chorus, finely and spiritedly-as.it 
was sung, was lost in the general dramatic splendour of the scene. 
We would we had a voice; to shout. such a song, and, under such 
circumstances. 

‘‘Wise men, flatt'ring,”’ one of the. most graceful ains. inithe 
oratorio, displayed. Madame Rudersdorff more favourably, than:on 
her previous appearance. At. the conclusion,, she was rewarded 
with two distinct rounds of applause. The succeediag duett, 
‘© never bow we down,’” was sung to perfection by. Madame 
Clara Novello: and Miss Dolby, and the chorus, with its fine 
chorale and fugue, was. given with stupendous, power and effect 
The compositian is perfectly sublime and. is-scarcely surpassed, in 
our opinion, by the great “Hallelujah’’ of The Messiah. We 


, | must dismiss ‘‘So shall the lute”’ with the remark that it was 


absurdly sung by Madame. Rudersdorff ; more unequal: or jerky 
vocalization we would not wish to experience, 

‘‘See the conq’ring hero comes’’ naturally produced. u- 
bounded enthusiasm. Whatever question, may be raised. as to 
whether England or Germany may claim Handel, there canbe 
little doubt about the ownership of this pompous military chant. 
It belongs to us as muchas ‘‘ God save the, Queen,’’ or ‘* Rule 
Britannia,’’ and it is not. surprising that.a pieee, which, has found 
its way into the repertoire of every village band from John 
o’Groat’s to Land’s End, should have, exci!ed unbounded .admir 
Tation when given with such an. union of voices and instruments 

The demand for repetition was. unanimous and peremptory. 
Mr. Costa remained obdurate for some minutes, but. his: attention 
was drawn to Her Majesty, who, coming to the front.of thegal- 
lery, gave.a decisive signal for r t. The subsequent 
march was played more steadily than we expected, from, previous 
performances under Mr. Costa’s direction. It was. stilh faster 
than we deem correct, and the military drums were insufficient; 
there should have been a whole regiment for such a space-as the 
Crystal Palace transept. 

‘““O lovely peace’’ was sung. by Mdme. Rudersdorff and. Mies 
Dolby, and the final. bass air by Mr. Weiss. The choruses “ Sing 
unto God,’’ and the simple:‘‘ Hallelujah,” were very: grand, the 
‘latter bringing the second. day’s performance. to a: conclusion 
amidst rapturous cheers. 

The Queen and Court were in mourning, which prevented the 
Royal gallery. from wearing a. brilliant. aspect, but, the general 
appearvanee of the company was. very cheering and picturesque 
The great, fountains, as on sha: lars som Sheahan 
their thousands of admirers.,,.., . pave 
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Song, however, was almost enough to cover a multitude — 


. a. eS a «= @ i iy 


& Sse ee 










































- 


————s ss CT 


Jour 27, 1857.} 


THE MUSICAL GAZETTE. 





There was a wondrous amount of spirit about this day's pet- 
formance. The dramatic nature of the oratorio may have had 
something to do with it, but we are inclined to think that the in- 
creasing appreciation of the higher order of music leads the 
people to the discovery of beauties in other oratorios, that they 
fancied were possessed exclusively by Zhe Messiah. Certainly 
everybody present must have been impressed with the grandear, 
pomp, beauty, and even sublimity of Judas Maccabeus. 

Friday was the grand day of the festival. Everyone prophesied 
that The Messiah would draw the largest attendance, and that 
Israel in Egypt would attract the connoisseurs, and everyone was 


unsteadiness, not from any inattention on the ‘part of the ehotes 
to Mr. Costa’s energetic baton, but from the eagerness of the 
“strings” to accelerate the ¢empo. 

“ But ‘the waters overwhelmed their: enemties,"’ a wonderful 
contrast to the preceding, was magnificently sang; it was quite 
apiece of choral declamation. ‘The horse-and his rider’? was 
extremely fine. The singers set the choralelaboration at defiance, 
and every point was taken up, and every tan executed in a style 
which deserves the highest praise. 

In the duett ‘‘The Lord is my strength,’’ sung by Mesdames 
Novello and Rudersdorfl, the organ part was admirable} the 


wrong. The Messiah drew a eomparatively small number of | liquid tones of the soft swell pipes having a most charming effect. 


visitors, upon which Wednesday showed little, if any increase; 
while Zsracl in Egypt was attended by a concourse of persons 
that occupied every visible available space. Though the general 
public cannot be said to be familiar with this oratorio, there are 
few persons with any admiration for music who have not heard 
tell of the grandeur of the double choruses. The notion of the 
2000 voices being divided, and singing antiphonally, probably 
struck many as being the most interesting part of the Festival, 
especially when it was considered that the choral effects were to 
be the greatest successes of the commemoration. 


The duett, ‘‘The Lord is a man of war,” wassung by Ms 
Weiss and Herr Formes. We cannot speak highly of the manher 
in which it was executed. Both singers exerted themselves fat 
too much, and noise took the place of tone. 
We never expect to hear anything more dashing or satisfying 
than ‘Thy right hand, O Lord.”” Here there were no soste:te 
organ chords to drown the choral harmony: every note that was 
sung was heard, and the whole of this fine double chorus was 
sung with a crispness and precision that was perfectly delightfal. 
The difficulty of restraining the stringed band, (in point of 


The chorus describing the first plague upon the Egyptians for | specd,) was particularly evidenced in the most florid parts of the 
the hardheartedness of Pharaoh is one of great difficulty, but] accompaniment to tle chorus ‘*And with the blast of thy mos 


it was very cleverly sung. 
In. the air, ‘“‘ Their land brought forth frogs,’’ Miss Dolby’s 


trils.” The steady and majestic movement of the voices in this 
nol.le chorus ran great risk of discomposure from the unsteadi- 


voice told with wonderful effect in comparison with her performs | ness, or rather impetuosity, of the violins: 


ance in The Messiah: It would be difficult to account for this. 


The tenor song, *‘The enemy said,” was given with great 


The Crystal Palace appears to contain an atmosphere of perfect] force by Mr. Sims Reeves: it was encored, and repeated. Pro« 


capriciousness. 


bably the most trying chorus, in the oratorio, on ‘account: of 


The next. chorus was the first important exhibition for the] its length and chromatic nature, is ‘Phe people shall bean’ 


double choir. 
spuke the word,’’ was fearfully grand. 
The appalling ‘‘ Tailstone’’ 


the»vast. audience. as ‘See the conquering hero comes,’’ on 


chorus was ‘sung with won-| The organ, too, was ‘oceeatenaliy: woop: and obtrusive. 
derful force, and elicited as tumultuous a demonstration from | shalt bring them in,” 


The. utterance of the simple unison notes ‘*He| It was creditably sung, as regards simple execution, but: light 


and shade—profusely indicated in the-soore—were sadly wanting: 
** Thou 
was sung by Miss Dolby, and wanted 
nothing but a purer cadenza (or none at all) to have rendered 


Wednesday. It would have been impossible for the oratorio to|it a highly artistic exhibition. We are very sorry to con- 
have proceeded amidst such a storm of plaudits, and Mr. Costa|clude our notice of this wondrous performance with yet 


was compelled to give the signal for repetition. 


On the second|one more complaint of the same nature. 
performance of this mighty choral conception, there was a marked 


Madame Novello 
sang the solo of Miriam, which precedes the last chorus, as per 


improvement in the distinctness of the execution. The speed| haps no other living soprano could have sung it, but a most 
was, however, too great, and the organ frequently drowned the | distasteful cadenza was introduced towardsthe close of the solo, It 
weiees.: The great instrument, though wonderfully efficacious in certainly served to show that Madame Novello could run up to theC 


Pre 7 





al grand effects, was tvo powerful to admit of | in alt. and back again, but, beyond that, we are not aware what 


the employment of sostenuto chords while the chorus had detached | purpose was answered. Assuredly it did not. add to the effect of 


music to sing. 


Handel’s music. ’Tis a strange fancy, this alteration of a com- 


The commencement of ‘He sent a thick darkness” was | poser’s ideas about the penultimate note! Is it asopranoorcontralto 
very impressive piece of choral singing, and the subsequent guasi | song, the singer must make such flourish or deviation as will dis- 
recitative for the four parts alternately, which has suggested the | play her executive facility or vocal compass.—Is it 9 tenor scenqd, 
modern choral recitative of Mendelssohn and others, was de-| the vocalist must carry the termination upwards to G or A, to 


claimed with wonderful point and clearness. 


show that he can attack or sustain those coveted notes, the com- 


The succeeding choruses, “* He smote all the first-born,”’ and | poser being quite a secondary consideration.—Is it a bass song, a 


“ But as for his people,” were finely exceuted, with the execp- | pro 


profondo F, E, or E flat shall be growled out, no matter how 


tion of the change from the distinct and soft passage, “He led | indistinctly audible. The same aspiring spirit which carries the 
them,” to the fugued “ He brought them forth,” where the points | tenor upwards, acts contrariwise upon the basso, who thinks to 


were not taken up with satisfactory precision: 


charm, or at least astonish, his audience by the exhibition of: his 


The double cliorus, “‘ He rebuked the Red Sea,’’ was grand in | deepest notes, too frequently irrespeetive of the eharacter of the 
the extreme, the vast body of sound rolling down the nave of the| song, or regardless of the termination which the composer bas 


‘Paluce, which preserved the harmony at the sudden pauses, and | penned. 


Why is this wondrous talent for impromptu singing not 


gave the auditors 2 due appreciation of the’ enormous mass of brought to bear occasionally upon the commencement, of songs? 


sound around them, from mere contrast. 


‘If the composer is not eunsidered competent: to write an efficient 


The succeeding “+ He led them: through’ the:-deep"” * ia one of jooncliding phrase to. hia aria, we wonder thet his capability to 
the mozt difficult in the oratorio, and there was an occasional {write 9 proper begiuning to his melody sheuld be: invariably 
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acknowledged. Will any one come forward and expound this in- 
consisteney 7) . 

We have digressed before finishing ovr notice of Israel in 
Egypt, but ‘we have only to add that ‘The Lord shall reign "’ 
was admirably done by the chorus, and formed a grand conelusion 
to the greatest musical festival that has yet taken place in 
England. ‘Tremendous cheers burst forth at the conclusion, and 
the National Anthem was loudly called for, and forthwith repre- 
sented. ‘Three special cheers and applause were directed at Mr. 
Costa as he descended from the platform, and the Handel Festival 
was at an end. 

After the performance of Judas Maccabeus on the Wednesday, 
the Old Hundredth was sung, with full band accompaniment. 
It produced an evident impression upon the audience, its simple 
solemnity coming out in strong relief after the dramatic and 
exciting work of Handel, but we have no notion how it found 
its way into a festival which was held in honour of one particular 
composer. 

The appearance of the centre transept, the orchestra, &c., has 
been of course described by many pens. From these descriptions 
we select one of the most flowery. We were particularly struck, 
on the third day, when the double choruses necessitated re- 
disposal of the forces, with the ‘* garden of girls’ formed by the 
soprano and contralto chorus, and the general aspect of all within 
view was exceedingly dazzling and splendid; but let the descrip- 
tive genius of a morning paper paint the scene :— 

‘*There is no sight more imposing than a large promiscuous 
crowd, but the scene presented by something like 15,000 for the 
most part elegantly attired persons, in the Crystal Palace yester- 
day, was one which will not soon be effaced from the memory of 
those who had opportunities of seeing it to advantage. Looking 
down from the upper galleries of the building upon the crowds 
below, the coup d'eil was one of extraordinary richness and 
effect. The divisions of the blocks into parallelograms, separated 
by the gangways covered with yellow matting, gave to the vast 
area of the transept the appearance of a garden laid out wich 
geometrical acuracy, and furnished with newly-gravelled walks. 
The garden of life and beauty seemed filled with flowers of every 
hue not planted in regular order, or with the formality of art, but 
blossoming like some rich prairie, over which nature, with 
lavish hand, had sprinkled patches of every colour from 
the bow of iris. There was life as well as beauty in this 
garden, and when the audience was most rapt in deep at- 
tention, the movements of the myriad specks of colours 
seemed like the gentle movements of leaves and flowers 
beneath the rustling of the summer breezes. Then tier upon 
tier rose the orchestra, and altos and sopranos appeared to 
blossom like roses in pink and white and crimson, like the leaves 
of'the lily im green, and like the campanula and violet, blue, 
and purple amid the tenors and basses, who in their inevitable 
black and sombre dresses, were of the earth earthly. Butstretch- 
ing away down the nave on either side of the transept was the 
ethereal translucent vaulted roof, all its network of girders and 
gossamery intersecting lines, marked distinctly, but fairy-like, 
against ‘thé’ dazzling bright blue of the sky, while occasionally 
light flashes of sunlight streamed through the glass, and darting 
down through the temporary awning, and play awhile on the long 
line ‘of light over the living flowers far down below, till some 

ing ‘watchful cloud summoned the wandering rays back to 
‘the'r native skies. 
) {Very curious invigorating effects had those slanting rays of 
sunlight,.for wherever they alighted instantly there shot up be 
‘newth’ their influence long lines of parasols, which shown and 





glittered in all their brilliancy of colours: with a very peculiar 
effect. From the crystal roof pendant baskets of flowers carried 
the eye downwards to the deep green foliage of the lines of orange 
and pomegranate trees on the floor of the building, and to the 
statues of gods and goddesses, warriors, statesmen, and others, 
passing whom we once more reach the transept garden of life, and 
beauty, and loveliness, in the centre of which Costa flourishes his 
sacred baton, and evokes delicious harmonies, as of the singing of 
the birds in the groves, or, amid thunders and darkness, rolls his 
deep-toned choruses over the land.’’ 

What could we add to this ? 

That a music meeting on so large a scale should have passed off 
without one contretemps of any description, reflects the greatest 
credit on every person connected with the management both of 
the Crystal Palace and the Sacred Harmonic Society. 

The excellence of the chorus at this Festival was to a certain 
extent guaranteed by individual trial. One by one the candidates 
for admission to the orchestra were tested before a tribunal con- 
sisting of Mr. Costa, Mr. Brownsmith (who presided at the 
organ while each singer went through some singers partof a chorus 
selected on the spot), and one or two other gentlemen. The 
responsibility of choosing efficient choristers from the numerous 
provincial offers of assistance, of course devolved upon some able 
and discreet person in the immediate neighbourhood from which 
assistance was accepted, and Mr. Gray, of Dublin, Mr. Oliver 
Mason, of Birmingham, Mr. S. Smith, of Bradford, Mr. H. 
Sudlow, of Liverpool, Mr. Hill, of Norwich, Mr, Done, of Wor- 
cester, Mr. G. Townsend Smith, of Hereford, and Mr. Arnott of 
Gloucester, were amongst those who undertook this delicate 
duty. The numbers chosen from these and other towns were 
neessarily limited, and we can easily imagine that some formi- 
dable jealousies were aroused in the breasts of the unsuccessful, 
or, from other circumstances, unchosen vocal aspirants. The 
only indication of the presence of the green-eyed monster that 
has found its way to us publicly, has been at Limerick, where 
some person or persons, has questioned the efficiency of an octave 
of choristers from that well-known city. 

The Limerick Observer, of June 19th, waxes indignant, to the 
following tune :-— 

“The eight selected from the Limerick Harmonic. Society for the pre- 
liminary trial for the centenary performance in honour of Handel (to 
take place in 1859) underwent a separate examination at Exeter Hall, 
on Friday evening, before members of the Sacred Harmonic Society. 

“In this respect, Limerick was singled out, it having been represented 
to the Committee of the Handel Festival by some one or two malicious 
individuals that the contingent from this city was totally inefficient. In 
consequent of these reports the Committee addressed a circular to each 
performer, stating they should undergo a searching examination in Lon- 
don, and that if any were found deficient they would be debarred.access 
to the orchestra at the Crystal Palace, and they would not receive the 
remuneration promised previously to them by the Handel Society. 

“The eight members, relying upon their knowledge of the works to 
be performed—relying upon their own attainments, and upon the justice 
of an English examination, in. spite of this circular, went to London, 
and submitted with a good grace and with courageous hearts to the 
indignity of an exceptional examination.” : 

We are pleased to find that “the eight” acquitted themselves 
satisfactorily. The “indignity of an exceptionable examination” 
we are not prepared to recognize. Such a mode of proceeding is 
the only plan for approaching correct choral execution ; we 887 
‘‘approaching,”’ for it then yet.remains for implicit obedience to 
be paid by each individual:member of the chorus to the conductor 
at rehearsal and performance. Without such attention, mere 
vocal efficiency will not-ensure a perfect ensemble.” pe 

We do not know if, in the examination of the metropolitan 
department ,of this huge.chorus,. the. choral members. of the 
Sacred Harmonic Society were subjected to the same ordeal -## 
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the promiscuous ‘metropolitan applicants. A fine opportunity— 
which we trust has been embraced—was afforded for ‘‘ weeding’”’ 
the chorus of this important society. We have an exceedingly 
shrewd notion that a good few, if so weighed in the balances, 
would have been found wanting. 














The following music has been performed at the Palace during 
the week. 
By'the band of the Grenadier Guards :— 
Overture, Masaniello  ....cccceecsseerecccaceeceseceseee AUber. 
Romanza and Airs de Ballet, Casilda .........seecaeeee ee Gane Gober. 
Selection, Der Freischutz ..ccccc.ceccee+ eovesseeceesss Weber. 


Walaur, Zerlina” .. ccc cccd cecccccccceccess ceccccccccces Keenig. 
BAACHIOy Bes + a0s4 9 cbde 65 >,$60 ine enrenoaduccacts dre cece Costa. 

By Her Majesty’s private band :— 
Overture, Siege of Rochelle .......ceccesecceccscece oseeee Balfe. 
CH, PUMUOURED cc ccccocccctavcccese ccs Cocseseenes eecccee Verdi. 
Selection, Jenny Bell .......00. bf. 5 eB fe Sone pansy. ce Auber. 
Terzetto, “Ti Prego” ......- eeeeeeee Curschmann, 





Defilier Marsch .........sssesevcssceeecsseecececseese ce Christoph. 

Her Majesty gave a concert on the 19th inst. in Buckingham 
Palace, at which Mdlle. Piccolomini, Mdme. Bosio, Mdme. 
Novello, Mdme. Alboni, Malle. Artot, Signor Giuglini, Signor 
Gardoni, Signor Ronconi, and Herr Formes assisted. 

The following was the programme :— 

Parte Prima, 
Quartetto, “ Primavera ove ten vai?” .. -» Mendelssohn. 
Mesdmes. Novello e Artot, Sig. Gardoni e Formes. 
Air, “ J’étais la pauvre enfant” (Za Jouelli) .. Thomas. 
Mdme. Bosio, 
Duo, “ Alfredo ah tu il vedesti” (La Traviata) Verdi. 
Malle. Piccolomini e Sig. Giuglini. 
Air, “ Nacqui al’ affanno ” (Cenerentola) 
Mdme. Alboni, 
Duo, “ Marinaro in guardia sta” (Zi Marinari) — Rossini. 
Sig. Gardoni e Ronconi. 
Air, “ Si fidoa me ritorna ” (Adriana Lecouvreur) Vera. 
Mdme. Novello, 
Quintetto, “ Finir combien ” (Z’ Etoile du Nord) Meyerbeer. 
Mdmes. Bosio, Novello e Artot, Sig. Gardoni 
e Herr Formes. 
Parte SEconpDA. 
Quartetto, “Tl cor e la mia fe” (Fidelio) «+ Beethoven. 
Mdmes. Bosio e Novello, Sig. Giuglini 
e Herr Formes. 
Air, “ Vedrai carino ” (Don Juan) a -» Mozart. 
Maile. Piccolomini. 
Duo, “ Ai capriui della sorta” (Italiana in Algieri) Rossini. 
Mdme. Alboni e Sig. Ronconi. 
Air, “ Ah come rapida ” (J Crociato in Egitto).. Meyerbeer. 
Madille. Artot. 
Trio, “ Troncar suoi di” (Guillaume Tell) «+ Rossini. 
Signori Giuglini, Ronconi e Herr Formes. 
Duo, “ Deja vina que te mira” (Jl Vestido Azul) Fradier. 
dme. Bosio.e Mdlle, Artot, 
Serenata, “ O notte soave” Se wi -. Paer. 
Mdmes. Bosio, Novello, Alboni, e Artot ; Signori 
Gardoni, Giuglini, Ronconi, e Herr Formes. 
Mr. Costa presided at the pianoforte, 


diletyopolitan. 


MR. HULLAH’S CONCERTS. 

-Mr. Hullah concluded his ‘series of concerts for this season, 
with a performance of vocal and instrumental music, on Wednes- 
day evening, at St. Martin’s Hall. This concert differed from 
ot predecessors in the series, in the fact of there being no orches- 


Rossini. 











accompaniment. ‘There was, howéver, abundant varidty, as 
the following progamme will show :— inc isorrrall fe i 


first time. It is eccentric, and. charming... 


‘ 2 | wot Ramo doo you Li banh Vit ROW 
Psalm, “Judge me, O Lord” .. 


For an eight-part chorus, 4), v 
Air, “ Miserere,” (Psalm 86 os + «+, Martini. 
ss Palmer, 
Motett, “Ave'verutn”  .: 0 ve 2? Mozart! ’ 
Meditation’ sur le Imier’ Prélude dé Claveci' de 
J.S. Bach... Kv Gounod, 


Messrs, Blagrove, George Russell, and Hopkins, 
Offertorium, “ Ave Maria” be ae -» Donizetti. 
Miss Banks and chorus, 
Nocturne in F sharp 
Impromptu in A flat 
Mr. George Russell, 
Motett, “ Laudate Pueri ” a ae +» Mendelssohn, 
Miss Banks, Mdlle. De Villar, Miss Palmer 
and chorus of female voices. 
Cantata, “ Adelaida” 


Solos pianoforte, { Chopin. 


F i HA .» Beethoven. 
Mr. Sims Reeves, 
Motett, “ Thou art beautiful ” ne Giovanni Croce, 1602. 


Parr Il. 

Trio, “ D’una fata” ee ee “s -- Pinsuti. 
Madlle. De Villar, Miss Banks; and) Miss Palmer, 
Ballad, “Three fishers went sailing” .. -. Hullah. 
Miss Dolby. 
Fantaisie, Bassoon, “Sur des Motifs de Bellini” Hausser. 
Mons. Hausser. 

Part-song, “ The Nightingale” .. Mendelssohn. 
Air, “She loves not me” o% ee -» Hullah. 
Mr. Sims Reeves. 
Fantasia, violin, on airs from Verdi’s opera, Ze. 


UBlag 
Vépres Siciliennes § Blagrove. 


Mr. Blagrove, if * 

§ “ Kennst du das susse Lied” Meyerbeer. 

“Ja, du bist mien” .. Heymann. 
Malle. Maria De Villar, 


Glee, “ Ye spotted snakes” Py “e +» Stevens, 


The chorus consisted of the members of Mr. Hullah’s first 
upper singing school, numbering about 200 voices. Their exe- 
cution was on the whole very satisfactory, though the psalm of 
Mendelssohn and Mozart's beautiful ‘*Ave verum’’ suffered 
from the faulty intonation of the choir, more particularly the 
tenor department. In the ‘‘ Ave Maria’’ of Donizetti, and the 
subsequent motetts, more truthful harmony was produced. Gio- 
vanni Croce’s was a very successful performance, though the 
absence of accompaniment probably rendered many defects less 
patent. Had the organ been employed in this piece, we have a 
notion that deflexion of the voices would have been detectable. 
Mendelssohn’s ingenious and lovely part-song, ‘‘ The Nightin- 
gale,” though fearfully dragged by the conductor, was very 
fairly sung, and encored. On repetition, he made a faint 
attempt to accelerate the tempo, but the choir did not seem dis- 
posed to take the hint. ‘The solo singing was of high order. 
Miss Banks eatngsiones herself in Donizetti's offertorium, 
giving occasidhal evidence of bad schooling, but singing the solo 
part generally in avery pure and chaste style. Miss Palmer 
was no less effective in Martini’s ‘*Miserere,’’ and Malle: De 
Villar, in the two German songs, was correct and pleasing. The 
three ladies sang the trio, ‘‘ Beati omnes qui timent Dominum,;’ 
in Mendelssohn’s motett, very benntitelly, and their srannen of 
Pensuti’s trio—a very florid affair—was highly creditable. Mdlle. 
De Villar has a very sweet voice, the upper notes of which are 
remarkably liquid and pleasing; but, like many ‘good voices, 'it 
stands in much need of judicious training. « ini wromaveng 

The two compositions. by Mr. Hullab were encored.. Miss 
Dolby, who was most warmly received, sang ‘‘ The three fishers” 
exquisitely. It is a song which cannot fail to command attention. 
We regret that, in a composition of such excellence, the musio’of 
the first line should be so commonplace. ‘We are mostiunwillingly 
reminded by it of the worn-out ditty of ‘* Simon the Cellarer,’ 
the commencement being so uncomfortably similar, and gihough 
this defect is almost redeemed by the simplicity and Beauty 
the remainder of the tune, it is a pity ‘such @ defect should 
exist. ‘The air which Mr. Sims Reeves was heard ‘forthe 
1 Reeves sang it 


German Songs 
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con amore, an‘ the encore was unwnimous, The great tenor sang 
Beethoven's “ Adelaida’’ (unsteatity accompanied by Mr. Geo. 
Russell) admirably, and was recalled to listen to applause that 
was perfectly boisterous. 

One of the greatest treats was Gounod’s ‘* Meditation.’ 


It 
was played by Mr. H. Blagrove, Mr. George Russell, and Mr. 
E. t Hopkins. The organ part was scarcely sufficiently «is- 
tinct: the pedal notes had a fine and impressive effect, but the 
harmonies were played with such soft stops as to be almost 
inaudible, Mr. Hopkins’s abilities were rendered gratefully avail- 
able in the psulm of Mendelssohn, and in the motetts, with the 
exception of ‘Thou art beautiful.” 

Sufficient instrumental variety was afforded by Mr. George 
Russell's last performance of Chopin's morcezux, Mr. Blagrove's 
violin solo, and that of Mr. Hausser on the bassoon. Mr. Hausser’s 
version of ‘Still so gently’? (one amongst the ‘ Motifs de 
Bellini’’) was too quick and too scherzando. Another air of 
Bellini’s. which was introduced was played with much more 
steadiness and expression. 

The exceedingly warm and cordial nature of the audience 
would seem to indicate that such concerts are very acceptable to 
a large section of the music-loving public. Mr. Hullah should 
take the hint, and announce with greater frequency a style of en- 
tertainment which is not to be met with elsewhere in the metro- 
polis. 





ROYAL SOCIETY OF MUSICIANS. 

“ One of the best recent performances of Zhe AMessiah was 
that given in ail of the funds of this distinguished and useful 
charity. The capacious areca of Exeter [Tall was chosen for its 
representation, and an unusually large chorus and an excellent 
band were conducted by Professor Sterndale Bennett. The 
principal vocalists were Madame Rudersdorff, Mrs. Weiss, Miss 
Dolby, Mrs. Lockey, Mr, Sims Reeves, Mr. Thomas, and Mr. 
Weiss. Mr. ‘Turle, of Westminster Abbey, presided at the 
organ. Not only was the cast unusually strong, but the chorus 
was unusually efficient, and the general execution of the prince 
of oratorios was most commendable, 








ROYAL SURREY GARDENS. 
The most popular of M. Jullien’s entertainments, ‘‘ The Men- 
delssohn Night,’’ has been given twice this season. The second 
performance, on Monday last, commenced with the grand and 
vigorous overture to. Ruy Blas, which was played with great force, 
but very loosely in places. Madame Rudersdorff next sang a 
** Trablingslied’’ with much feeling. M. Le Hon followed with 
the violin concerto, which he played with extreme beauty and 
delicacy, but without power in the fortc passages. The immortal 
Seotch symphony followed (the repeat in the opening andante 
being omitted), which was by far the most successful performance 
of the evening. It has been so frequently performed under M. 
Jullien’s auspices that the public are thoroughly acquainted 
with the work, which is» more ular the more it is known. 
Tt was played, on the whole, well: the string parts are the 
weakest department of the band, and their playjag was coarse 
and unsteady: the **brass’’ has been spoilt by Re addition of 
three ‘cornets-i-piston ‘to the score. The concluding allegro 
was taken ata great pace. The chorus commenced “0 hills, O 
véles,’’ fearfully out of ‘tane, ‘and were stopped by Mr. Land a 
the commencement of the third bar, and began again. This 
Yoveliest of part-songs was encored. 

‘Miss Arabella Goddard, for whom the transpontines seem to 
have ‘conceived a marvellous appreciation, played the G minor 
eoncerto—a work which she has almost identified with herself. 
We cannot stop to praise ‘her, for we have heard her so often 

y that our stock of complimentary adjectives is exhausted. 

‘Phe finale to Loreloy was perforined, the solos by Madame 
Badersidoril, who delivered them with all the neccessary force and 
Gramaticised style. The chorus was very unsteady in places. 

‘The seeond part of the concert included “Grand Seleetion,”’ 
Trovato *e, the “* Miserere,’’ by Mdme. Gassier, ‘ani Sins Reeves, 
Whose singing was truly perfection: it was ee throughout 
tnd-envored. M. Lavigne’s oboe ‘soto, air variations, “Da 
Ringaretia,”’ No. 3, and last in Mdme. CGassier's repertoire 
= lady, who being recalled gave that delicious novelty aiAh 

“assorta.’' Mr. Sims Reeves created a roar of delight’ with 


( 





eC Come into the garden, Mand,’’ and reappeared with “ Who 

shall be fairest.” ** Down iu a flow’ry vale,’’ was then sung. 
very well indeed by the chorus, and the entertainment conoluded 

with the ‘* Comet Galop.” 








Prosectep Musicat Tours.—Mr. Beale has just concluded 
arrangements for his annul musical tours in the provinces at the 
close of the opera season. Amongst the more distinguished 
members of his company are Madame Grisi, Madame Alboni, 
Madame Gassier, and Signor Mario, who will appear in a series 
of concerts and musical entertainments embracing the choicest 
pieces which have been presented at Her Majesty’s Theatre and 
the Lyceum during the present season. The ‘* Opera Recitals,” 
which formed a leading characteristic of the performances last 
autumn, will not, it seems, be repeated: this year; but a most 
Jesirable substitute will be found in those miscellaneous selections 
which, after all, are better udapted to the concert-room than any 
musical entertainment which requires the aid of costume to render 
it effective. 

Mapame Henrie and Miss Srevenson gave a concert on 
Thursday evening last, at the Beethoven Rooms. The former 
lady is a vocalist with a goo1 clear soprano voice; the young 
lady a pianist of good sty'e and touch She played in the course 
of the evening Beethoven’s sonata in 'C minor, op. 30, piano and 
violin, with M. Kettenus, which was a great treat. It is a difli- 
cult work of extraordinary beauty. M. Kettenus’s finished = 
was shown in great perfection in the adagio cantabile. The 
young lady also played Mendelssohn's capriccio in B flat minor, 
and two trifles by Moscheles and Tonaz Tedeseo.. Madame 
Henrie sang ‘*Ah, mon fils,’ (Prophéte), and ‘Scenes of my 
youth,’’ (Benedict); also Randegger’s ‘‘ Round the corner,” 
which latter was encored, why, we do not know. Miss K. Smith, 
Mr. A. Irving, Mr. Tennant, Herr Engel, Madame Rudersdorf, 
and Mdlle. Anna Kulle, a violoncelliste of great talent, assisted. 

Herr Fert Kierzer, a talented violoncello player, gave a 
morning concert at the New Beethoven Rooms, on Thursday last. 
He was assisted by Mdme. Clara Schumann, Mdlles. Wester- 
strand, Sedlatzek, Herren Von der Osten, Ernst, Deichmiann, 
and Renedict. The principal performance was Beethoven’s Op. 
70, No. 1, trio inD, which was played very beautifully by Mdme. 
Clara Schumann, and Herren, Ernct, and Kletzer. The latter 
gentleman also played with Mdme. Schamann Mendelssohn's 
variations for piano and violoncello; Oberthur’s trio for harp, 
violin, and violoncello; Schubert's ‘Ave Maria,’’ arranged for 
violoncello and harp; Ernst’s solo for violin; Stransky’s 
Schweizer fantaisie, were also performed. Malle. Westerstrand 
sang Rode’s variations to perfection. Herr Von der Osten gave 
Mozart's ** Das Veitchen,”’ and songs of Mendelssohn and ‘Tau- 
bert. Mdlle. Sedlatzek sang “‘ Non piu mesta,” very finely. 





= = = 


ANNOUNCEMENTS FOR THE WEEK. 

Tris Day.—Mdme Schumann’s matinée, Hanover-square, 3. 
Crystal Palace Concert, 3. 

Signor Bazzini’s Concert, Willis’s Rooms, 3. 
Rehearsal for Philharmonie Concert, 11. 
LIncia at Her me nas # Theatre, 8. 

La Favorita at Royal Italian Opera, 8}. 

Monrpay.- Philharmonic Society, Concert, Hanover-square, 8. 
Mr. W. G. Cusins’ matinée, Willis’s Rooms. __ 

Mdme. Bassano and Herr Kuhe’s Concert, Hanover-square, 
morning. 
Herr Oscar Cinna’s matinée, Dudley Gallery, 3. 

Turspay —-Musieal Union matinée, Willis’s Rooms, 3. 
Concert for Warwick-street Schools, Hanover-square, 2. 
Rigoletto at Royal Italian Opera, 8}. 

Il Trovatore at Her Majesty’s' Theatre, 8. 


Wepnespay. —Vocal Union Concert, Hanover-square, 3. 
Tuurspay.—Herr Ganz’s matinée, Dadley’Gallery, 3. 

Ball at Hanover-square Rooms for the benefit of the Boysl 

Academy of Music. ie 

ie, Seaton matinee, Marquis of Downshire’s Tesi 

lence. * Jan Gotvnennnh 

La Traviataat, Her Majesty's, Theatre, 8. 

Frpar.—Crystal Palace Opera Concert, 8. 
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ANNOUNCEMENTS FOR THE SEASON. 
Jane 27: Mdme. Schumann's matinéo, Hanover-square Rooms, 24. 
29: Phitharmonic Society, concert, Hanover-square, evening, 
— Herr Kuhe’s.concert, Hanover-square, morning, 
— Mr. W. G. Cusins’s second matinde, Willis’s Rooms. 
30 Musical Union, matinde, Willis’s Rooms (great room). 
Jnly 1. Vocal Union concert, Hanover-square, morning. 
—~ Royal Botanic Society, 3rd exhibition. 
9, Herr Gana’s matinée, Dudley, Gallery. 
$ Crystal Palace opera concert, morning. 
— Her Majesty’s Second. State Concert. 
-~ Ball for the benefit of the Royal Academy of Musicians. 
6. Messrs. R. Blagrove and Harold Thomas’s concert, Willis’s Rooms, 
morning. 
— Mr. C. Hallé’s Third Pianoforte Recital, Dudley Gallery, 3. 
— Miss Susan Goddard’s concert, Hanover-square, 8. 
7. Royal Academy, concert, Tenterden-street, morning 
— Miss Lascelles’ morning concert, Willis’s Rooms. 
8. Vocal Union concert, Hanover-square, morning. 
» — Mr. Benedict’s Third and last Concert, Her Majesty’s Theatre, 
morning. 
» 10. Crystal Palace opera concert, morning 
» Emporio Italiano concert. 
» —~ Concert of Signori Biletta and Solieri, Dudley Gallery, morning. 
» 14 Musical Union, matinde, Willis’s Rooms (great room). 
— Vocal. Union concert, Hanover-square, morning. 
16. Mr. W. H; Holmes’s concert, Hanover-square,morning. 
» — Signor Operti’s concert. 
4 17. Crystal: Palace opera concert. morning, 
» 24 Crystal Palace opera concert, morning. 
+ 191. Crystal Palace opera.concert, morning. 
Aug. 7. Crystal Palace Poultry Show. 
»  & Crystal Palace Poultry Show. 
» 10. Crystal Palace Poultry Show. 
» 1. Crystal Palace Poultry Show. 
» 12. Crystal Palace Poultry Show. 
Sept. 9. Crystal Palace Flower Show. 
» 10. Crystal Palace Flower Show. 
11, Crystal Palace Flower Show. 


Cheatrical. 


“Tue Frozen Dzep.’”’—Her Majesty has commarded a pri- 
vate representation of Mr. Wilkie Collins’s drama The Frozen 
t will be given on Saturday next at the Gallery of Illus- 

tration, the characters being sustained by the original corps of 
amateur ladies and gentlemen who played in it at Tavistock-house. 


Theatnes. 


PRICES, TIME OF COMMENCEMENT, &c. 
ADELPUI.~—Private Boxes £2 28,; Stalls, 5s.; Boxes, 45.; Pit, 28.5 
Gallery, 1s. Half-price at nine o’clock, Box-office open from 11 till 
5. Doors open. at half-past 6, commence at 7. 


» 


” 














AstLey’s.—Private Boxes, from £1 1s. ; Dress Boxes, 48.; Upper} 


Boxes, 3s.; Pit, 2s.; Gallery, 1s.; Upper Gallery, 6d. Children half- 
price, Second price at half-past 8. Doors open at half-past 6, com 
mence at 7. Box-oflice open from 11 to 4. 

Drury Lane.—Boxes, 2s. 6d., and Is. 6.; Galleries, 64.; Pit and 
Promenade, 1s.—Doors open at half-past 7, commence at 8. 

Haymarket.—Box-oflice open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 6s. cach; Dress Circle, 
58; Upper Boxes, 3s.; Pit. 2s,; Lower Gallery, 1s; Upper Gallery, 
6d. Second Price--Dress Circle, 3s.; Upper Boxes, 2s.; Pit, 1s.; 
Lower Gallery, 1s. Private Boxes, Two Guineas: and One Guinea 
and a-half each, A Double Box on the Second Tier, capable of 
holding ‘Twelve Persons, with a farnished Ante-Room attached, can be 
obtained at the Box-office. price Five Guineas. Doors open at half- 
past 6. commence at 7.—Second Price at 9 o:¢lock. 

Masestry’s THEatRE.—Private Boxes, £1 1s. to £7 7s.; Stalls 
£1 ls. ; Pit. 10s. 6d. ; Gallery Stalls, 5s. and 7s. ; Gallery, 3s. “Doors 
py er havc ay heal amphitheatre. stalls, 
| Rowan ItaLtan Ra. Lyceum.---Pit, 83. ; itheatre 
2s, and:5s.; amphitheatre, 2s, 6d. ’ 

Pi mas as iS jo 28, (half-price at 9 g'¢lock, 1s); Pit, 18; 


commence at 7. 


Box-oftice 6. | 0f embezzlement, , 
Ourmric.—The Box-office open from 11 tit 5 clock. Stalls, 5s.; | this 


Private Boxes, £2 2s. and, £1 la», Family, £3; 38. re: 
tainable the whole Evening, may, be ,taken at, Rai ce, Where the 
payment of One Shilling will secure from One to Eight Seats, Doors 
open at.7, commence at half-vast 7, a 
Princess’s.—Dress Circle, 5s,; Boxes, 4s,; Pit, 28.; Gallery, Is. ; 
Second Price—Dress Circle, 2s. 6d:; Boxes, 2s.; Pit, 1s,; Gallery, 6d, 
Orchestra Stalls, 6s.; Private Boxes, £2 12s, 6di, £2 2s., and! £1 lis. 6d, 
Box-office open from 11 till5. Doors open at half-past 6,commence ‘a7. 
Sapier’s Wevrs.—Boxes, 2s. and 33.; Pit, 1s; Gallery 6d; Doers 
open at half-past.6, commence at 7. 
Sono.—Stalls, 8s. ; Boxes, 2s.; Pit, 1s. Half-price at 9. 
Srranp.—Stalls, 4s,; Boxes and Reserved Seats, 2s, (Children )half- 
price); Pit, 1s.;, Galleries, 6d. Doors open at half-past 6, commence at7, 
Szanparv.—Lower Boxes and Stalls, 1s. 6d, ; Upper Boxes, Is,; Pit, 
6d.; Centre Circle on First and Second Tier, fitted up quite private, 2s, ; 
Gallery, 3d. ; Family Private Boxes, £1 1s. and £1 11s. 6d. ; Private 
Boxes on Lower Circle, 3s, ; Private Boxes Upper Circle, 2s. ; New 
Centre Private Boxes, 4s, 
Surrey.—Boxes, 2s. ; Pit, 1s. ; Gallery, 6d. 


Doors open at 6, 
commence at half-past. Half-price at half-past 8, 








CHORAL SERVICES 
On June 21, being the sixth Sunday after Trinity. 
ST. PAUL’S CATHEDRAL, 


—_————- eee 





CHANT. | ANTHEM. 





SERVICE. | 
M—aAttwoodin D | Gibbons in F: 
and A, 
P.—Crotch in G@ Adcock in. B flat, Call toremembrance, Battishill. 


(recte et retro). 


"" GHAPEL ROYAL, ST. JAMESS. 








The Lord is King. Arnold. 
Save Lord, and hear us. Hayes, 


M—Aldrich in G. 











LINCOLN’S INN. 








M.— Woodward in. 
B flat, 


E.—Cooke in B flat. | Travers in F. 


Travers.in F. Blessed, be Thou, Jem} Kent. 


God of Israel. 
Sing unto the Lord, Croft. 





For June 28. 
ST. ANDREW’S, WELLS STRERT. 








M.—Purcell in G. | Travers in F: Sleepers wake. Mendelssohn. 
Macfarren in C. 
Av-PurcellinG | Traversin F. Turn thy face. Attwood. 
major and minor. 
| B—Ditto. Kelway in B minor. O sing unto the Lord. Greene. 











THE BALLET AND ITS WRONGS. 
A LETTER TO THD EDITOR OF THE “‘ MORNING CHRONICLE." 


‘¢ Sir,— As a constant reader of your journal for some. time, | 
have remarked that its columns have been ever open, to the,tem- 
perate and timely discussion of any welhdninas gabe grievance, 
and especially if it admit of a practical remedy. | Permit, .me, 
then, whilst the question of the gravest and the saddest, of our 
social evils is uppermost with the press and the public, to point 
out a source of demoralization whence ig) is to be feared thatrthe 
ranks of our ‘unfortunates’ are more largely recruited —— 
fact may be easy to ascertain—I allude to that species of 
sional dancing called the ballet; an exhibition, palpably. desi 
now-a-days for resens we my than nag pe x tothe, oe 
and heartless sensuality easy-going idle among our a 
cratic and middle classes ; operiowaly prelwilci, ima (tow 
sense, in its influence on the ‘artistes, con J 
perhaps, in gh tow Digtentes, MERAY Ws) 
temptation to delinquency in the younger 
merchants and na wee How many of | 
t, to. be found in, the daily 








charmer, whose arts seem now to have well n' 





Upper Box Stalls, 4s. Boxes, 4s.; Pit, 262; Gallery,.18. ‘Second P 


ve possession of the stage? But to proceed in : jas res 


at, 9. o’clock—-Upper Box. Stalls,,2& , Boxes, 285-Bit, ls.5, Gallery, Gd. 
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—what; sir, I would earnestly entreat. you to let me ask through 
thémedium of your able and influential columns, can justify or even 
alliate the cruelty of hiring hundreds of poor, untaught, thought- 
es¥ #irls td prostitute every better feeling after the posé eta 
fashion which pgevails at these melancholy entertainments? Do 
not the very dress and deportment of the ballet girl bespeak in 
unmistakeable language the motive object that rules behind the 
scene? Can modesty and propriety be expected long to hold sway 
under such antagonistic conditions? and are we not doubly wrong 
in sacrificing the physical and moral welfare of these unfortunate 
victims—not to the hard necessities of trade and manufacture, 
but to provide us a mere idle pastime, or less venial gratification ? 
What, is it reasonable to suppose, becomes of these hosts of un- 
happy ‘artistes,’ forsooth (seldom changing from the lowest theatri- 
cal level, except to a lower), when their brief season at 10s. a 
week expires; when their attractions cease to draw, or exacting 
and capricious ballet-masters refuse to engage? What place in 
the social system do they fall into—those at least who survive the 
privations and toils of early initiation, and the subsequent wear 
and tear of some ten or fifteen years’ endurance of their preca- 
rious and wretched vocation? Are they likely, after an early 
life of excitement''and depression, t» settle down into regular 
habits—to make good work-women of any kind, good servants, 
or good poor men’s wives? Marriage with a ballet girl! Is 
not the idea a jest against any prudent, sensible man of the 
world who entertains it? And why, sir, is she thus re- 
garded ag a kind of pariah by the domestic world ? Has the 
prejudice no foundation in the,very nature of the calling to 
which her patrons and the public have first tempted her, and 
then ungenerously aflixed a stigma? Doubtless there are many 
exceptions in the corps de ballet (I have known some) of 
unimpeachable conduct—of struggling, unrequited virtue; and 
very high, as very hard,to.earn, is the honour they have achieved 
for themselves and for a hopelessand ungrateful profession. But 
who that has any practical acquaintance with the stage, knows not 
that among the humbler ranks of female theatricals (personal and 
acquired advantages’ being equal) success is too commonly in the 
inverse ratio of moral deserts ? Who or what is to blame for this 
state of things—this wrong alike to the poor artiste and the com- 
munity? Is Shakspere or Mozart responsible for the ballet ? Do 
the aspirations of a Knowles and Macready, of Spicer and 
Jerrold (the latter, alas, no more!), of Bulwer, Marston, and 
Phelps, necessarily lead to such results? Can true dramatic art, 
whether in poetry or music, need such a system to support it? 
The incidental dances in operas and plays are not of the character 
here in question. But there are those who claim a legitimate 
parentage for the ballet, who describe it as ‘a noiseless drama, 
addressing itself to the eye, as music to the ear,’ ‘the poetry of 
motion,’ &c. Probably none know better than such apologists 
the utter insincerity of this plea. They go to see what they expect 
to find—the poetry of short skirts, made shorter perhaps this 
season, in deference to’ their improving taste for this kind of 
Paphian poetry. Can any man pretend that his perceptions of the 
beautiful are refined and elevated by contemplating that, to my 
mind, the least poetical of all objects—a young and lovely girl- 
delicate, it may be, in health and frame—tortured in limb, and 
outraged in feelings, into the achievement—‘ Standing on her 
right or left great toe” (as ‘Thomas Carlyle lately described it), 
‘with the other leg stretched out to an angle of ninety degrees— 
in ‘the devil’s name? A truly notable motion...Nature abhors it.’ 
‘hie performances of the Coryphées, and the groupings of the corps 
de baltet, as seen from that pleasant, easy distance from their reali- 
ties, w stall or — box, present no doubt at times a very en- 
joyable kiod.of spectacle; but how little very often are the mirth 
d smiles: before the scenes in keeping with the sadness behind. 
Path no puritan, and have no undue scruples about going to wit- 
ridss agood tragedy or comedy anywhere; but I believe that but 
forthe blindness of professional bias, unable or unwilling to see 
the shatter im its true bearing, or that selfishness of moral nature, 
too often indifferent at what cost, to the interests of decency and 
humanity, its’ pleasures» and amusemerts are purchased — the 
ballet would and ought, for the beuefit alike of the public and the 
nag te retire before the improving taste and morals of the 
- + Tpwould appeal to you, as the champion and advocate of high 
art,-of pure artistic truth, and ask if this ee Nghe 
‘86 prominent a feature of modern management, is not, the, bane, of 
the drama—an unnatural and tell-tale excrescenceand produc- 





ey 


tive of twofold injury to the cause, as well by alienating the faith 
and sympathy of its own votaries, as by sustaining the well- 
grounded prejudices of the more reflecting and right-minded of 
all orders against a noble and elevating art, which allows its in- 
fluence to be impaired, and the fair fame of its imperishable muse 
to be sullied by connection with such unjust and unworthy 
devices ? 

*¢T would, in conclusion, appeal to every author, actor, and 
manager—to our poor artistes’ patrons, and the public at large— 
to do justice to the hard worked and worse paid, the loudly-ap- 
plauded and lightly-esteemed ballet girls of London, I am per- 
suaded there is no sound-hearted, right-feeling man in the three 
kingdoms who would not rejoice to see their ignoble calling 
abolished, and their labours and their charms turned to more 
profitable and unimpeachable account. 


‘*T beg to remain, Sir, your obedient servant, 


*¢ June 24.”” oT. W.S.” 








CRYSTAL PALACE. 
The following is the return of admissions for six days, from 
June 91 to June 25 :— 

Admission Season 

on Payment. Tickets. 
Friday June 19 (£1 1s. & 10s.6d.) — _ 
Saturday » 20 (2s.6d.) .. 1,414 1,458 
Monday on Tae “3 ay 7,320 473 
‘Tuesday 23 6,452 541 
Wednesday 24 5,641 462 
Thursday 25 6,013 480 


3,414 


Total. 
17,292 
2,872 
7,793 
6,993 
6,103»: 
6,493 


26,840 47,546 








ORGAN, 


—o— 


A week or two ago we gave a description of the organ erected 
by Messrs. Gray and Davison for the great Handel Festival. 
A ‘popular account”’ of the Festival organ has just been put 
into our hands, from which we extract one or two items of infor- 
mation that will be interesting to our readers. It appears that 
the total number of pipes is 4568, and in this respect it exceeds 
the large instrument at the Panopticon by 564, and the. far-famed 
Haarlem organ by 480 pipes. The pamphlet. says that ‘‘if, the 
Festival organ and that at the Haarlem Cathedral were placed 
side by side, the difference in point. of power’’ (in favour of the 
former) ‘‘would be remarkable.’ omparisons are always 
odious, and, in such a case as this, the comparison is rather 
absurd, and decidedly unnecessary. 

A writer in a daily journallast week speaks of the Crystal 
Palace organ as the most powerful organ constructed uch 
an assertion requires correction. The large organ in St. 
George’s Hall, Liverpool, unquestionably exceeds it in power. 
(In number of pipes it nearly doubles it.) In both respects has 
also the York Cathedral organ the advantage, so that we have at 
least two instruments of greater magnitude in */is country, while 
many of the continental organs are of such dimensions, and pecu- 
liar construction as regards the appliances to secure great power, 
as to render comparison in this case ridiculous. We cannot con- 
ceive what is to be gained by thus misleading the public, neither 
can we understand why. such a statement has not been at once 
flatly contradicted in the same journal by one of the many per- 
sons who must have been aware of the carelessness (to use a mild 
term) of the assertion. The organ at the Crystal Palace is im- 
mensely powerful,—more powerful than might be expected from 
a perusal of the specification; but the builders had no intention 
of making it ‘*the most. powerful in the world.”’ They built it 
for a specific object, and though,—in addition to the exceedingly 
high pressure to which the solo tromba is subjected,—the majo- 
rity of the forte stops are heavily winded, it does not approach the 
organs which we have particularized, or those to which we have 
made general reference. There is one peculiarity about 
Festival organ to which we must call attention....No s 
iapason is to be found on either of the manualsior, pedal. This 
stop'im such a remarkable amomnt of body ‘to. any ranks of 
pipes w th which it may be einployed, beside assisting the punctu- 
{ify of articulation, that we should consider it essential to every 


organ. 
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Why the Festival organ possesseth no such stop we should 
auch like toknow. The ‘popular account” has the following 
prefix :— 

The organ has been built from plans approved by the committee of the 
Sacred Harmonic Society, under the superintendence of Mr. J. L. 
Brownsmith, the society’s organist ; 
and we might ask of the committee, or Mr. Brownsmith, the 
reason for so strange an omission; but we have been informed 
that the statement implied by the prefix is erroneous, and we 
therefore inquire, who planned the orzan. and who sanctioned 
the omission of a stop which all who know anything about the 
organ have been taught to consider as almost the commencement 
of the ‘‘fuundation”’ stops. (‘* Foundation’ is a technical, yet 
highly significant term.) 

We have instituted these objections, simply because we have 
an earnest desire to see truthful writing upon musical sub- 
jects. Before a daily journal sets to work to write abont organs 
in the superlative dezree, we think it should be better acquainted 
with the positives and comparatives of such instruments. Ful- 
some and unconsidered praise is the most hurtful thing that can 
befal any person connected with music, whether mechanically, 
executively, or in composition. 

To continue our extracts :— 


The 32-feet contra bombarde of the pedal organ is a stop of the 
*free-reed ” kind ;—a mode of construction which, though but. little 
used as yet in England, has many and decided advantages over the 
percussive variety of reed when employed in these profound registers of 
the instrument. The present is believed to be the first free-reed stop 
of 32-feet pitch produced in this country. The pipes which project 
horizontally over the centre portion of the organ are those of the 
tromba, belonging to the solo key-board. The idea of thus placing 
reed-stops appears to have originated with the Spanish builders, in 
many of whose instruments,—and notably in the two large organs of 
the Cathedral at Seville,—all the trumpets, clarions, &c., have this 
horizontal and external position, The advantage of this arrangement 
is that the tone, travelling towards the auditor in a far more direct 
course than when the pipes stand erect, derives from it a great apparent 
increase of volume and intensity. The pipes of the echo tromba of the 
swell organ are, also, similarly placed within the swell-box. 

The necessary quantity of wind is supplied and distributed through 
this large instrument by twenty-two pairs of bellows, Four, only, of 
these, however, are employed to furnish the supply of air,—the remain- 
der act merely as reservoirs in determining and regulating the pressure 
at which it is delivered to the various wind-chests, 

Horizontally !’’ Our vision must have been oblique, for 
westared hard at the organ on the Festival days, and believed 
that the pipes in question were elevated at an angle of at least 
30 degrees. 

We believe that the departure from the ‘‘ perpendicular 
style,”’ as rezards organ-pipes, was first adopted in this country 
by Iill, in his Panopticon organ, and that the only other instru- 
ments in which the same high-pressure reeds have been in+ro- 
duced, and the same position employed, are the Oxford Magda- 
len College organ (by Gray and J)avison) and Sir Frederick 
Ouseley’s organ at Tenbury (by Flight). An excellent example 
of the high-pressure system, as applied especially to reeds, is to be 
heard at the Sardinian Chapel, Lincoln’s-Inn-Fields,—- a new 
organ by Bishop and Starr, which we noticed twelve months 
ago—but the pipes, in this instance, preserve their perpendicu- 
lar position. 

e believe the Festival organ is to remain at the Crystal Palace, 


arrangement has, also, the advantage of giving unusual facility to the 
necessary operations of the tuner. The chief object of its employments 
in this instance, however, was the introduction of another untried 
novelty in this country,—the system ef “Combination Pedals,” in 
vented and now invariably used by Cavaillé, of Paris, ‘The “ Combina- 
tion Pedals” occupy the usual position, and—with a difference and an 
advantage of their own—discharge the functions of the composition 
pedals ordinarily employed in the English organ, ‘They operate, how- 
ever, on a widely different principle. ‘They have no connexion with the 
draw-stops or slides of the sound-boards; their action is simply te 
admit the supply of air to, or cut it off from, the various sound-boarés, 
and thus, obviously, to command the speech or silence of the groups of 
stops placed on them. 


OUR SCRAP BOOK. 
—-0-— 

THE AOLIAN HARP AT MIDSUMMER MIDNIGHT. 
Spirit of Harmony ! to whom belong 

All utter’d concords, and concerted sounds ; 

O Spirit ! cherish’d thro’ Creation’s bounds, 
Visit my Harp /Zolian and prolong, 
Throughout this hallow’d night, its mystic singing, 
On all its quiv’ring strings the changes ringing. 
The midnight Moon is shining for thy greeting, 

The breath of Midsummer thy path perfuming ; 
The Stars are jubilant, their Empress meeting, 

And Nature revels, on the time presuming. i 
Then, strike the strings, till e’en the song-birds, dreaming, 

Start from their sleep to listen, and the skies 

Swell the ascending echoes as they rise, 
And air, and earth, around, with melody are teeming, 


The breezes fan thee gently with their wooing, 

And kiss thy chords, my Wind-harp ! very sweetly, 
That murmur low, like turtledoves when cooing, 

Or lovers, in their vows absorb’d completely. - 
Anon, a merrier zephyr of the chorus 

Twangs, like a frolic maiden, brisker chimes, 

At whose shrill summons, from the clfin climes, 
Their fays, and forest-sprites, career before us ; 
Circle in the air, or dance in greensward-rings, 
Transpierc’d with starbeams, gay with glitt’ring wings. 
Join in their sports, my Fancy ! and enjoy them, 

Till the illusions, yonder Lyre attending, 

With its divinest intonations blending, 
Take form from thce so clear, no time can e’er destroy them. 


The music melteth to a dying fall, 
A cadence dwindling into silence breathless ; 
A strange dead calm of sound ; recall, recall, 
The lapséd symphonies, O Spirit deathless ! 
The answ’ring Spirit moves upon the strings, 
And a new chaunt along the night-air flings ; 
That chaunt at yonder lattice, softly creeping, 
Through its blush-roses, on my lady's slumbers, 
Fills them with pleasant images, in keeping 
With the expressive pulsing of its numbers. 
Lo! as I listen to its serenading, 
Delicious drowsiness, my senses shading, 
Lures me to seek my couch ere dawning light, 
And wish my Neighbour fair, and Wind-harp wild, good night. 


J. J., Author of the “Rural Sonnets.” 


Mario’s Desut.—In a French work, entitled ‘+ Petites Me- 
moires de 0 Opéra,’ we have the following account of the -débdt 





and we there/ore trust to have opportunity of hearing it occa-|of the Count de Candia at the Paris Opera in 1838 :—‘' The 
aristocratic 


sionally, anl, by personally testing it, to pronounce upon th» 


England. 


attention of the highest Parisian society, of the most 


individual quality of the stops, some of which are all but new to] saloons, has been for some time fixed on a ponag nte-politien 
ry . He 


We conclude with another short extract from the ‘popular | had incurred the 


account :’°-— 


Piedmontese refugee, whose ravishing voice crea 
Solan eof his father, a severe 
inclined man—though a general—on account of some. trifli 


One mechanical arrangement which pervades the whole instrament is|debt, when a final prank brought his crimes to @ climax. 
quite fovel in English practice. It is the distinct grouping together of | was in garrison at Genoa alony with his os pane Sardinian 
vi 


gtoup having its own sound-board, | Chasseurs. A well-known countess recei: 


art from, and i ith wind independently of, th i i H yielded, 
Sahat es ee gh ae mon oad | arn cease re, Shei a oa 


for the great organ, four of these separate sound- | not do so’ withou 





passage-way is ‘between the 


stalin be dpe o under fn ay yaaa, “Aa us terweeabeehal the caqulow of keto oon pei 


as 
thig' many as thirty-three? | It. was all very well telling the count that 


HH 

















312 


THE MUSICAL GAZETTE. 


[June 27, 1857. 





it was not the young ‘officer's fault, that he had only come as the 
thirty-fourth; that he would Have preferred being much sooner ; 
that it was a@njust to'cast upom an innocent man all the jealousy 
concentrated on the other thirty-three guilty; it was of no avail. 
The count had sworn that his forbearance should go as far as 
thirty-three, no farther, and he kept his word. He was 
inflexible, and, being well to do at court, lodged a complaint. 
The young officer was condemned to join the depdt of his 
regiment at Cagliari, in Sardinia; this was exile, deso- 
lation, death. He protested against this barbarous order; but 
the order was confirmed. The young fool did not yield to what 
he called an injustice; he hid himself in the very boudoir of the 
countess, and on the very first opportunity he escaped into France. 
Soon afterwards he was in Paris. The handsome refugee obtained 
everywhere a sympathetic reception and consolations of all sorts ; 
he soon forgot his countess near other countesses and mar- 
chionesses who had not yet arrived at the fatal number of thirty- 
three; he livetl happily, loving and singing, but it is a dear 
business loving and singing in Paris. Our officer found himself 
in as great a state of deprivation as the grasshopper after singing. 
He was a man of honour and energy, had heard it a hundred times 
repeated to him that he held 100,000 francs a year in his throat, 
and while waiting for these he decided, with a heavy heart, to ac- 
cept the 1,500 frances a month which M. Duponchel offered him to 
come out at the opera. This young Piedmontese was no other 
than Di Candia, since so celebrated under the name of Mario. 
At a dinner given by the Countess Merlin, at which assisted 
Prince Belgioso, M. Duponchel, and many friends, Di Candia, 
pressed, maddened by advice and praises, completed the deed 
which has obtained for him now such a handsome and honourable 
fortune.”’ 

Sportine tur Pray.—The Paris correspondent of the Court 
Journal tells a story of a charming countess, who, after much 
persuasion was allowed by her husband to take part in an 
amateur performance. During one of the rehearsals he went to 
look on. His voice was the only one not heard in the concert of 
praise which greeted the pretty little countess as she stepped 
forth—smart, pert, and lively, in all the glory of patches, wig, 
and powder—from her tiring-room. He thought ‘‘she was 
making a fool of herself,’’ and told her so, to the great indigna- 
tion of the Marquis de M-——, who was to play Frontin, her 
lover, and who declared she had never looked so well. 

The troupe had assembled early; there was time for one more 
rehearsal of one or two of the most difficult scenes—that between 
Frontin and Lisette was amongst the number ; and they set about 
the tender agaceries of their roles with the most serious attention. 
Presently the sound of aloud kiss upon Jisette’s cheek shot like 
acannon ball through the brain of the count. He rose, livid 
with rage. 

‘* Stop! this must not go on!—it is impossible !—it is 
indecent !"’ 

‘*Tt is always done in plays.” 

‘** Then in this case it must be left out.”’ 

“Impossible! it would spoil the scene. Besides, what need 
to make a fuss now? There are three such kisses in the piece, 
and we have already rehearsed it fourteen times !’’ 

‘**Good heavens! two and forty kisses! Madam, this is too 
much ; follow me instantly ; I wiil have no more of this improper 
fooling.’’ 

* But the play—” 

** Never mind the play; it must go on without my wife, or 
not at all.”’ 

Thereupon the ogre seized his victim, and bore her off, half 
fainting, to her carriage. 

A Brunt Fancy.—A noted wit in Paris was once hard 
pushed for an item to filla corner in his journal, and finding facts 
were scarce, he fell back upon his imagination, and wrote as 
follows :—** A little event threw into commotion yesterday morn- 
ing the residents of Rue des Martyrs. A young man from Rome, 
who is a musician of talent, finding himself reduced to misery, 
and not having anything to feed a favourite monkey with, resolved 
to put an end to his days, and hung himself with a bunch of violin 
strings. He was saved from death by a strange event. The 
monkey had seen his master play, and, with the instinct peculiar 
to his race, seized a bow and m scraping it across the strings, 
which were stretched by the weight of his body. The neighbours, 
stunned by such a noise, rushed in and cut him down, and with 
the assistance of a doctor life was restored."’ 





PERFORMING IN THE Darx.—A curious incident occured a 
few nights since at the Central-hall, Darlington. Mr. and Mrs. 
Howard Paul were giving their entertainment, ** Patch Work,” 
when, in the midst of the performance, the lights suddenly went 
out, and the hall was enveloped in total darkness. A variety of 
efforts were made to re-light the gas, but in vain ; it was utterly 
unmanageable, resisting all attempts. Here was a dilemma, 
The performances were only half over, and the audience grew 
impatient. At length Mr. Howard Paul came forward, and said, 
** Ladies and gentleman, I think it scarcely necessary to tell you 
that we are in a fix. The gas is behaving itself in a most unwar- 
rantable manner, and I can devise no possible remedy. What 
are we todo? Shall we proceed in the dark ?—(Loud cries of 
‘Yes, yes,’ from all parts of the hall.) If you cannot see us, 
you can hear; and we will introluce as many songs as possible, 
and dismiss as much of what appeals to the eye as is practicable 
at such short notice.’ The performance then proceeded ; and 
the audience, amused at the novelty of the oveurrence, applauded 
everything that was said and sung in the most vociferous manner, 
At the conclusion Mr. Paul thanked the audience, and assured 
them that, althcugh he had performed without the aid of lights, 
he was by no means in the dark as to the effect the entertainment 
had upon them. ‘If you will promise to always manifest the 
same enthusiasm,’’ continued the speaker, -‘ when we visit this 
town in future, we shall never think of performing otherwise than 
in the dark.’’? The audience, which was rather numerous, and 
highly respectable, then groped their way out of the building,— 

Ecnuors.—What are echoes?--Echoes are sounds reflected by 
objects on which they strike. 

Why do some echoes occur immediately after a sound ?—Be- 
cause the reflecting surface is very near; therefore the sound 
returns immediately. 

Why do some po occur a considerable time after a sound t 
—Because the reflecting surface is at a considerable distance, 
and the sound takes time to travel to it and time to return. 

Why do some echoes change the tone and quality of sound t— 
Because the reflecting surface, having vibratory qualities of its 
own, mingles its vibrations with those of the sound. 

Why are there sometimes several echoes to one sound 7—Be- 
cause there are various reflecting surfaces, at different distances, 
each of which returns an echo. 

Are sounds reflected only by distant objects ?—Sounds are 
doubtless reflected by walls and ceilings around us. But we do 
not perceive the echoes, beause they are so near that they occur 
at the same moment with the sound. In lofty buildings, however, 
there is frequently a double sound, making the utterance of a 
speaker indistinct. This arises from the echo following very 
closely upon the sound. 

Why, when we are walking under an arch-way or a tunnel, do 
our voices appear louder? Because the sounds of our voices are 
immediately reflected. And as a gas reflector increases 
intensity of light, so a sound reflector will increase the apparent 
strength of our voices.— The Reason Why. f 

Sounp.—Why can we hear sounds at a greater distance on 
water than on land ?—For various reasons; because the smooth 
surface of water is a good conductor ; because there ave fewer 
noises, or counter vibrations, to interfere with the transmission of 
sound ; and because there are no elevated objects to impede the 
progress of the vibrations. , ; : 

Why do sea-shells give a murmuring noise when. held to the 
ear ? —Because what may be called expended vibrations always 
exist in air where various sounds are occurring. These trem- 
blings of the air are received upon the thin covering of the shell, 
and thus being collected into a focus, are transmitted to the ear. 

Why do savages lay their heads upon the earth to. hear the 
sounds of wild beasts, &c. _—Because the earth is a good con- 
ductor of sound. For this reason also persons working under 
ground in mines can hear each other digging at considerable dis- 
tances. 

Why can church clocks be heard striking much more clearly at 
some times than at others?— Because the density of dry air im- 
proves the sound-conducting power ‘of the atmosphere. u 
transmission of sounds is also assisted by the direction of the 
winds.—The Reason Why. 2 
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